





HatyPoter 





FILM VAULT 


VOLUME 5 














FILM VAULT 


VOLUME 5 


Creature Companions, Plants, and Shapeshifters 


NZ 
WIZARDING 
WORLI 














INTRODUCTION 





hen Harry Potter receives his invitation to attend Hogwarts School of Witchcraft and 


Wizardry, he also receives a list of supplies needed for his first year. In addition to 


utilitarian items, including a wand, a cauldron (pewter, standard size 2), and one pair of protective 


gloves (dragon hide or similar), students may also bring with them an owl, a cat, or a toad. Cats, 


toads, and other small animals have a historical relevance to the world of magic, but for Harry 


Potter's story, these animals provide companionship, inspiration, and sometimes the answer toa 


mystery Harry must solve or an obstacle he must overcome. Every animal, says producer David 


Heyman, 





important to the story.” 


Highly talented real-life animals, some who had already 
appeared in movies and many who were rescues, were trained 
in behaviors that served the story. The real rat, Dex, who often, 
played Ron's rat, Scabbers, learned to run from point A to 
point Band stop on a dime during a scene in Harry Potter and 
the Prisoner of Azkaban where the rat escapes from Ron's grasp 
and flees away across a hill. Dex was also able to learn a nev 
behavior quickly, especially when the direction of Scabbers's 
run changed to go from point A to a new point C during 
filming, 

Every measure of care yas taken for these animal actors. 
Warming pads were hidden on cold stane floors for the cats! 
paws. The floor of the Forbidden Forest was covered in a 
soft moss when Rubeus Hagrid brought his dog, Fang, there, 
in order to provide a stable footing and to protect the dog's 
footpads. Animatronic versions were created for any stunts 
that might frighten the animals. 

In addition to the “everyday” animals seen on-screen, 
there are magical creatures that are deeply rooted in 
mythology, but rethought and reenvisioned in new ways. 
Many of these are shapeshifters, such as werewolves and 
Animagi, When special makeup designer and head of the 
creature shop Nick Dudman heard there would be a werewolf 
in the third film, he wasn't sure about the challenge, as movie 
werewolves are so iconic. However, author J. K, Rowling had 
created a character whose transformation into a werewolE 
did not increase danger, but sympathy. “And the thing that 
was interesting about Remus Lupin’s werewolf design was 





it didn’t look like anything that had been done before? says 
Dudman. Fenrir Greyback was another werewolf whose look 
‘was also non-iconic: It came from his desire to be both man 
and wolf at the same time, For his creature creations, “My 
personal preference is always to provide something that the 
director can treat as just another performen’ says Dudman, 
“and not be limited by the constraints of how it is actually 
constructed” 

In addition to magical creatures, there are magical plants 
and trees in the Wizarding World—cactus-like plants in pots 
that splash about a foul-smelling substance when touched or a 
tree that “whomps" anything that gets near its branches. But all 
these flora are there fora reason, including being able to save a 
life, such as Mandrakes do when they provide the ingredients 
for a potion that saves several students, a cat, and a ghost who 
have been Petrified in Harry Potter and the Chamiber of Secrets. 

‘The Wizarding World contains many fascinating creatures 
who are as individualistic, and as important, as the human 
characters in the story. In Harry Potter an the Sorcerer's Stone, 
a toad emulates the burgeoning heroism of its owner who 
is trying to prevent his friends from going on a dangerous 
mission. In Harry Potter and the Prisoner of Azkaban, the 
expected antagonism between a cat and a rat turns out 
to be far from the cliché, when the rat turns out to be an 
“Animagus—a person who can turn themselves into a specific 
animal at will—who has a nasty history and an even nastier 
agenda. Even magical plants like the screeching adolescent 
“Mandrakes become characters you can root fo. 


CHAPTER ONE 


—_ 


CREATURE 


COMPANIONS 


Accompanying the acceptance letter to Hogwarts School of Witchcraft 
and Wizardry that Harry Potter receives in the first film is a list of 
supplies needed by first-year students. Along with cauldrons and wands, 
they are allowed to bring, if they desire, an owl, a cat, or a toad. For 


many characters in the films, these companions become trusted friends. 




















Hedwig 


ewig is a snowy owl given to Harry Potter by Ha 


the Sorcerer’ Stone. Hedwig often delivers messages for Harry and is able to find the addresse 





rid for his eleventh birthday, in Harry Potter and 








if she ie not given a specific addres, as is the case with Sirius Black in Harry Potter and the Goblet of Fire 





‘The role of Hedwig was played by several male snowy owls 





oughout the Harry Potter series, most notably by a snowy owl 





amed Glema, The other ow! 
Oh, Elmo, 
markings than male owls, so the lighter male was easier for Dan. 





ed Kasper, Ook, Swoop Ol 
ind Bandit, Female owls are larger and have darker 





iel Radclifie (Harry Potter) to work with. Radcliffe arm was 
protected by a thick leather arm guard, similar to the type used 





in falconry, whi no perched upon it, Gizmo had stand-ins 


that would take his place when the lighting for scenes was being 





worked out, as well as for some fly 





ng sequences, 





(One of Hedwig biggest scenes takes place in Harry Potter 
«and the Sorcerer's Stone, when Pr 


Har 
months to train Gizmo with then 





sor McGonagall presents new 





Gryffindor Ser 





yy with a Nimbus 2000. Ie took roughly six 





ed behavior. For this, G 





carried a broom made from plastic tubing that was lighter in 





‘weight than most owls’ prey. The broom was held by a temporary 


attachment to his talons, bu like the other Ovl Post deliveries, it 





‘was tied to a harness mechanism that the trainer released in the 


right spot for Harry (Daniel Radcliffe) to catch. 
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4 Her (Giro) site ptenlyin the Grylindor common 
som n Hay acter an th Half Bla Prine ig 5 Haig 





sone lr Harry ter and th Score Ste 
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HEDWIG 


* 


| 1. FIRST FILM APPEARANCE: Harry Pater and the Sorcerers Stone 
| II, ADDITIONAL FILM APPEARANCES: Harry Potter and the Chamber 
| of Secrets, Harry Pater andthe Prisoner of Akaban, Harry Poser and he 

| Goblet of Fite, Harry Per and the Order ofthe Phoenix, Harry Pater and 

| the Half-Blood Prince, Harry Potter and the Deathly Hallows — Pare 1 

i 





| ‘Oh Oh, Elmo, and Bandit 
| SORCERER'S STONE BOOK, CHAPTER FIVE: 


\\ Harry now carried «large cage tha held a beautiful enowy owl 





“ 


Right smart bird yourve got there, Mr. Potter. 
SIearvived here just hve minutes belore yoursell* 
—ToM, INNKEEPER AT 


Tue Leaky CAULDRON 
Harry Potter and the Prisoner of Azkaban film 





Fes 




















Errol 


| Sisthare: civic nese suscuatintral -omsto 
the Burrow, in Harry Potter and the Chamber 





as observed by Harry Potter 
ts, when Errol slams int 





ato chipe when he 











“ 
Sorry Inm late. The owl that delivered my 


release papers got all last and conhised. Some 
ruddy bird called Errol.» 

—Ruseus Hacrip 

Harry Potter and the Chamber of Secrets film 














ys 


Errol was played by 


cowl, which is con 





of owl worldwide. 





for all of hie character's actions in Harry 





Potter and the Chamber of Secrets, except one. 
He could fly with an envelope in his mouth, 


and was taught to lie down and then get 





back up. Owls have hollow bones; conse 
quently they cannot be trained to crash into 
anything solid. So Zeus was filmed fying 
gracefully through the kitchen window of 





The Burrow, and then filmed “getting up 
from the counter. This footage was com. 
bined with that of a digital Errol colliding 
with the window 





1 FILM APPEARANCE: Harry Porter and the Chamber of Seerets 


II1, OWNERS: The Weasley family 


| 
I LOCATION: The Burrow Hogwarts | 
IV, ANIMAL ACTOR: Zeus 


| \, DESCRIPTION FROM HARRY POTTER 
| AND THE CHAMBER OF SECRETS BOOK | 
CHAPTER THREE | 
“Our owl. He's ancient. Ie woulda’ be the ies time | 
{ etd collapsed on adel Weal ) 


\ sae = ee 


Fig Animal wainer Gary Gro and Zeus whe played the Wee clamy ml 
Erol in ary Rater ond he Chanber of Serre: Fig 2 The animatronic erson of 
Elin the erature shop ig 3 Poy Weaaley helps che aged ungainly wl nts 
The Bareow in x sme fom Chncer 




















Pigwidgeon 


Tita Ba Pg ed te Phen ety stall gt Ro By 
family to replace Scabbers. However, while Pigwidgeon appeared in a promotional photograph for the 
film of the same book, and was filmed at Platform 9¥ for a scene that did nat appear in the final film cut 
of Harry Potter and the Onler of the Phoenix, his on-screen debut came in Harry Potter and the Half-Blood 


Prince, where he can be seen perched on a chair in the Gryffindor common room. Pigwidgeon was played 
by Mars, scaps ov, which is one of the smallest species of owls. 


Fig (abore) Mare (Pigeon) ina public sho: Fig 2 Rupert Grin (Ron Weal) has Mars (Pigwidgeon) in a publicity bot fr 
Harry Par and he Gale of Fr show Mar id not acally appear inthe file: Fig Bigwigeon (Mar) near Ronis be in a ar utah 
from abl Fire, Mar lm dbus ams in Hary Patera he Hal Bla Pine. 




















He 
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| 
L FILM APPEARANCE: Harry Poer nthe Half load Pace 
t I. LOCATION: Gryffindor common room, Hogwarts 
| IIL OWNER: Ron Wesley 

| IV. ANIMAL ACTOR: Mars | 
| V. DESCRIPTION FROM HARRY POTTER AND THE 

|“ coouer oF Fike BOOK, CHAPTER THREE. | 
| “OUcHr said Harty, as what appeared to bea small, gray, | 
| “it nn balled te sea ebad™” 





incensed? 















































Scabbers 


cess on Wee petet anal doy omit ey Ronin Sabena Hogwarts 
Sith ts jn tn Hry Por andthe Sc ene Thema emery tral ime oe 
Tring Taniguton cain Hay Pater nd he Chae of ray Kors ben wand. sina) 
Puen he Poe cat a Sess covered obec hima om of Petes Pee 
rig snk caesar te 


‘The various incarnations of Scabbers over the course of the 


Harry Potter series were played by twelve real and several anima- “ 

tronic rats, The animal actor who primarily played the part was Sunshine, daisies, butter mellow, 

named Des, who, with the other rats, was trained to-run to and stay eee keacTaieas 

con a mark, Rats are very intelligent creatures and easy to train. In a ee ou 

Harry Boter and the Sorcerer’ Stone, Scabbers' big set piece is having —Ron WeAsLEY 
hic head caught in a candy box and being forced out when Ron tries Hearty Potter and she Sorcerer's Stone film 


a spellon him. An animatronic rat was used for the majority of the 
scene, but Dex was used at the last moment of the spell, “backing 
cout of the candy box to end up sitting on Ron's (Rupert Grint) lap. 
“A trainer placed a candy box that was attached to a wire over Des 
head and then gently pulled it off on cue. 

It took roughly four months to train Dex and Crackesjack, the 
cat that played Crookshanks, to run down the hallway in their open- 
ing scene of Harry Potter and the Prisoner of Azkaban. The animals 
hhad already become used to each other, so training them was sim- 
ply a matter of teaching them to run in the same direction, Train- 
ing methods included having the animals run next to each other in 
parallel runvways created by soft netting, in the direction of a faod 
reward. The only challenge for this scene was that Crackerjack 
‘would often overtake Dex, who was so used to the cat that he wasn't 
‘running as fast as any rat normally should have, 





















“ 
This is Scabbers, by the way. Pathetic, isn't he?” ! 


—Ron WEASLEY 


Harry Potter and the Sorcerer's Stone film 


SCABBERS 





“Ron reached into bis jacket and pulled out a 
fat gray rat, which was asleep.” 


\ : 


Si ace erect 





Fig 672. Dex the rat who played the dual sl of Scabbers/ Wert Fig. Hermione Granger (Emma Watson} ard Harry Pater 

(Dine Radel) wth Ran Weale (Rupert Grint) hang Sealers (Dex) in scene rom Hany Retr and he Primer 

Fg 4 Scabbers (De) poe afer the candy on Ror pax Harry look on in scene fo Harry Rater andthe Soe’ Stone 
A public sho of Rupert Grint Ron Weal) with Dex Sealers) fr Sarr Stone 
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Crookshanks 


‘ermione Granger acquires Crockshanks, a large ginger cat, in her third year at Hogwarts, in the 





ln Harry Potter and the Prisoner of Azkaban, Our first view of Crookshanks is as a streak of orange 


careening after Scabbers, Ron’ rat, in the hallways of The Leaky Cauldron. Crookshanks exhibits his 
playful nature in Harry Potter and the Onterof the Phoenix when Fred and George dangle an Extendable Ear 


over the staircase at number 12, Grimmauld Place. 


(Crookshanks was played by four different red Persian cats 
over the course of the films. Oliver, who was seen in Prisoner of 
Ackaban, was a rescue cat. Bo Bo was the youngest cat and very 
energetic, she did well for any action scenes. He was one of the 
cats trained to chase Seabbersin the third film, and also appeared 
in Onder of the Phoenix. Prince preferred to be carried and held 
above anything else. He was only seen in Onder of the Phoenis. 

Crookshanks was most frequently played by Crackerjack, 
who made his screen debut in Prisoner of Azkabw, Crookshanks's 
matted coat was created with what could be called “far exten- 
sions” Each time Crackerjack was groomed, his trainers would 
keep the brushed-out undercoat fur and ball it into little blobs 
that would be clipped onto the cat's fur. A clear, sting-freejelly- 
like substance gave him runny eyes, and an animal-safe brown 
“eye shadow” was streaked around his eyes and mouth to create a 
cross look on the well-dispositioned cat. 











CROOKSHANKS 


* 


| 1, FIRST FILM APPEARANCE: Harry Potter and the Prisoner of 


} 11, ADDITIONAL FILM APPEARANCES: 


Harty Potter and the Goblet of Fire 
Harty Potter and the Onder of the Phoenix 
Harty Potcr and the Half-Blood Prince 


IIL. OWNER: Hermione Granger 
IV. ANIMAL ACTORS: Crackerjack, Prince, Pumpkin, 
Oliver, and Bo Bo 
\. DESCRIPTION FROM HARRY POTTER AND THE 
PRISONER OF AZKABAN BOOK, CHAPTER FOUR: 


as thou it bad run headlong into a brick wall.” 





“The cat's inger fur was thick and fluffy, but it was definitely 
4 bit bowlegged and its face looked grumpy and oddly squashed, 


Crackerjack, who could stop on a mark on cue, learned a 
retrieving skill for the Extendable Ear scene in Harry Potter and 
the Onder of the Phoenix. Crockshanks bats at the Ear, wrestles 


with it, and then manages to yank it down and carry it away to 





the dismay of the young Weasleys and their fends. The trainers 
spent the better part of three months teaching the team of eats to 
play with and then grab the Ear, take it way, and drop it ina bow! 
off camera, where they would be rewarded with a kitty treat. 












‘Azkaban 


Fig (abo) Crachernd (Crokahank) ina 
publcy phot fo Hary Rater and he sme of 
Aether 


(9 
A cat! Is that what they told you? 


Looks more the a pig with hair if 
goeash me 
—Ron WeAsLEY 
Harry Potter and the Prisoner 
of Azkaban film 











Mrs. Norris 


ts, Norris is the companion of Hogwarts caretaker 

Argus Filch. She seems to have an uncanny sense for 
happening upon misbehaving students that aids in her patrol of 
the corridors, and an almost supernatural connection to Filch, 


who benefits from her vigilance. Mrs, Norris's closeness to Flch 





is apparent from her first appearance in Harry Potter and the 
the Goblet of Fire, Filch and 
‘Mrs. Norris enjoy a dance at the Yule Ball. 


Sorcerer’ Stone. In Harry Potter an 


‘Through the entire course of the eight Harry Potter films, 
‘Mrs. Norris was played by three tabby Maine Coon cats, named 
‘Maximus (Max), Alanis (the only female cat), and Cornelius, 
and occasionally an animatronic cat. Each cat had a specialty 


according to David Bradley, the actor who played Argus Filch. 








‘Max was good at running to or alongside him, and could even 
jump on his back and sit on his shoulder on cue, as seen in Harry 
Potter and the One ofthe Phoenix. Max got the most screen time 


of these cats and was seen in every film in which David Bradley 





appeared as Filch—the only film they weren't in was Harry Potter 
and the Deathly Hallows ~ Part 1. Bradley remembers that Max 
could run at him, climb up hie legs, and end up on his shoulder, 
though sometimes he ended up facing the wrong way ta the cam. 
era (and was asked to do it again). Oftentimes he would place his 
tail over Bradley's face like a mustache. 

Alanis was so good at resting in Bradley's arms during shoot: 
ing that she fll asleep several times. A bona fide cat lover, Brad 
ley needed only to rub her gently on her head and she would 


ML 





2 (aoe) Angus Fl (Dai Bradley) and 
‘he ubiguions Mee Norris confront Ron Weasley 
(Rapert Gris) and Harry Pater (Daniel Rai) 
sn Harry Beer and the Charo fers Fig 3 
Bh (Davi Bradley) takes Mrz Norzs othe Yle 
Ballin Harry cr and th abl of i 


1 FIRST FILM APPEARANCE: Harry Potter and the Sorcerer's Stone 


Pgs, 


wake up and play her part. As the stone floors in Hogwarts were 
often chilly, all the cats, including those that played Professor 
‘McGonagalls Animagus and Hermione’ cat, Crookshanks, were 
provided heated floors to keep their bodies, and especially their 
paws, warm, In order ta perform their behaviors, the eats were 
trained to respond to a clicking sound by attaching a clicker to 
their food bowl. A bar with a clicker was attached to their food 
bowl that clicked when it was pressed, afterward their kitty 
treat reward would fall into the bowl. The animal trainers had a 
remote-contralled clicker placed in one of David Bradley's boots, 
so Mrs, Norris would follow Fileh around. Of course, the cats 


would be rewarded with a treat after the scene! 






MRS. 





NORRIS 


* 





Il. ADDITIONAL FILM APPEARANCES: 
Harry Potter and the Chamber of Secrets, Harry Porte and the 


Prisoner of Azkaban, Harry Powter and the Goblet of Fire, Harry 
Potter and the Order of the Phoenix, Harry Potter and the Half- 


Blood Prince, Harry Porter and the Deathly Hallows ~ Part 2 
LOCATION: Hogwarts castle + IV. OWNER: Argus Filch 
V. ANIMAL ACTORS: Maximus, Alanis, and Cornelius 
VI. DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER EIGHT: 
“Fileh owned a eat ealled Mrs, Norris, a scrawny, dust-coloned 
creature with bulging, lamplike eves just like Fileb's.” 


eaten 

















Fang 


‘is no surprise in the Harry Potter films that Fang, the companion to a half-giant such as Rubeus 
Hagrid, would be a dog equally gigantic when compa 





ed to most other breeds. Though Fangs large, he 





esti Harry Potter and the Sorcerers Stone. To accommodate 





isnlt necessarily as brave as expected, as discove 
thes 
head and body, but one that hasa very p 


facets of bis character, Fang was played by a secies of Neapolitan Mastiffy.x dog known for its mantive 





aceful nature, 





In the Harry Potter novels by J. K. Rowling, Fang is a 


boarhound, also known as a Great Dane, but the animal 





department decided to use Neapolitan Mastiffs, which 





are one of the worlds oldest dog breeds, (And also one of 





the drooliest!) From Harry Potter and the Sorcerers Ston 
through Harry Potter and the Prisoner of Azkaban, Fang was 





played by a Mastiff named Hugo. Monkey took the 
in Harry Potter and the Goblet of Fie, Harry Potter and th 
Onder of the Phoenix, and Harry Potter and the Half-Blood 
Prince. Othe 





dogs that worked in the role were Bella, who 








smallest dag of them all, and Gunner and Luigi 


who were both seen in Prisoner of Azkaban, Back-up dogs, 





unfortunately not seen on-screen, included Uno and Bully 
who was a rescue success story: Bully was adopted by one 
of the animal trainer 

Whe 
Forbidden Forest in the For 


fer the film finished shooting. 





Harry and Ron make their escape from the 





Anglia car, two Fangs were 





used. Bella, the dog who was most comfortable working in 





cars, was one, and an animatronic version of Fang was used 























“ 
Sst s0's yok kno, he's a bloody courard.2 


—Ruseus Hacrip 


Harry Potter and the Sorcerer's Stone film 


Fig LA public shot of Haga one of the many Neapoian 
Male whe played Fang fr Hary Retr and he Sree’ Son, 
ig 2 Harrs Ron, and Fang in scene Gr Harry Pater andthe 
Sore’ Son: Fig Publicity sho of ages and Fang: Fig & 
rey are Dea ae ssp! by Fo 

in the Forbidden Fret in Hany Pater an the Soar Se 


etcchentiot 



































1. FIRST FILM APPEARANCE: Harry Poster and the Sorcerer's Stone 


Il. ADDITIONAL FILM APPEARANCES: Harry Potter and the 
her of Secrets, Harty Potter and the Prisoner of Ackaban, Harry Potter 
and the Order of the Phoenix, Harry Potter and the Half-Blood Prince 


II], LOCATION: Hagrid's hut, Forbidden Forest 
IV, OWNER: Hagrid 





\V. ANIMAL ACTORS: Hugo, Monkey, Bella, 
Gunners, Luigi, Una, and Bully 
VI. DESCRIPTION FROM HARRY POTTER AND THE 
SORCERER'S STONE BOOK, CHAPTER EIGHT 





“[Hlagridl lee them in, 5 
collar ofan 


ing t0 keep a bold on the 
enormous black boarhound.” 











| 





Harry Ron. Hermione and Fang onthe 
Hage hts Harry ec an the Oder 
Plonis: i 2 Fang poses or a pblicy shot 

low ania ctor Fig 3 Hag 








ay the late a Fang rene in Hary Pr and 
the Sores Stns; Fig. A public shoe of Fang 

















Trevor 


SIN etna ir ti tee 
year at Hogwarts and promptly loses it in Harry Patter 








and th tone 
Four toads performed the role of Neville's companion, 
‘Trevor, through the course of the Harry Potter series, The 


toads were kept in a heated, mose-based terrarium. When 





evor was needed for a scene, a trainer would place the 
toad in Matthew Lewis's (Neville Longbottom) hands, on 
the floor, or on the arm of a chair. Ax soon as the scene was 


finished, the trainer would return the toad to the 





“ 


Hanconyane ean n tial? 
A boy named Neville s lastone. 
—HERMIONE GRANGER 


Harry Potter and the Sorcerer's Stone film 





Fig (shore) Mathew Lewis (Neville Langhottm) and one ofthe toads 
for Hary Rater and he Pome f 
ane pall 





‘sho play Tevordaa pol 
{ela Fig 2. Ginny Weadey's Pygmy Pall Amol in np 
Serms by Rk Bliss or Hary Ptr andthe Hal Bcd Pince 









“¥ 
‘ @ BRIEYOR 


1, FIRST FILM APPEARANCE: | 
Harry Potter and the Sorcerer's Stone | 

| ADDITIONAL FILM APPEARANCES: Hoy Foner ond be | 

Prisoner of Azkaban, Harry Potter and the Half-Blood Prince 








III, LOCATION: Gryffindor common room, | 
somewhere in Hogwarts castle 

! IV. OWNER: Neville Longbottom 

\. DESCRIPTION FROM HARRY POTTER AND THE 

SORCERER'S STONE BOOK, CHAPTER SEVENTEEN: 





“Neville app 








who looked as though be’ 


PN cance am ee 








Arnold 


Ge ‘Weasley finally got her own pet, 
4 Pygmy Pull, in Harry Potter and the 
Half-Blood Prince. Purchased at her twin 
brothers’ shop, Weasleys' Wizard Whe 


the large-eyed creature happily sits on her 
shoulder as she shovrs the round pink pulf- 








| L FILM APPEARANCE: Harry Potter and the Half-Blood Prince 
i II, LOCATION: Weasleys’ Wizard Wheezes 





ball to Dean Thomas on the Hogwarts | 
Express. Visual development art offered an IIL OWNER: Ginny Weasley 
opportunity to investigate what might be IV, DESCRIPTION FROM HARRY POTTER AND THE 
under all that fur, although inevitably the 5 

pare HALF-BLOOD PRINCE BOOK, CHAPTER SIX: 
SWS iC abe caetricae eames ‘(Ginny] was pointing ar a number of round balls of fluff 





SAB Ce nN ENERO in shades of pink and purple, al rolling around the bottom 


of a cage and emitting bigh-pitebed equeals.” 





“ 
Fes lovely 





—Luna Lovecoop 
Harry Potter and the Half-Blood Prince film 























Fawkes 


hocnixes are powerful magical birds that are immortal, as they regenerate in an infinite series of life 


cycles. A phoeni 





owersinclude teats that have the ability to heal and the strength to carry extremely 


heavy loads, Harry Potter meets Fawkes in Dumbledore’ office in Harry Potter and the Chamber of Secrets, 


just as the decrepit looking bird bursts into flames, Dumbledore explains that this is natural for a phoenix, 
and they admire the new chick that rises through the pile of ash. Fawkes helps in the Chamber of Secrets 


by flying in with the Sorting Hat, which holds the Sword of Gi 





indor. Fawkes also cures Harry of the 


Basilisk’ wound with his tears, and flies Harry, Ron Weasley, and Gilderoy Lockhart out of the Chamber. 


Fawkes appears in three stages of life; as an aged, frail bird 
that bursts into flames, asthe chick born out of the ashes, and as 
the fully developed, powerful bird that assists Harry in defeat 
ing the Basilisk at the end of Harry Potter and the Chamber of 
Secrets. The visual development artist researched real birds 
in addition to artwork of the mythic phoenix for the design, 
Fawkes is a fusion of several powerful birds, most notably a 


sea eagle and a vulture, The exaggerated crest on his head has 





feathers sitting backward, which gave him a noble mien, His 
sharp beak and claws imposed an air of danger. In bath his 
senior phase and as a newborn chick, Fawkes was given more 
ed 


of the vulture aesthetic, with a stretched-out neck and lay 








wrinkles. The visual designer was provided with a sel 
of tail feathers from pheasants and other game birds that he 
grouped together and manipulated ta test feather composition 
and layering effects. 





























Figs = Studie of asthe phoein for 
ary Rater andthe Cher of Sr by Adare 
Brocthank, exploring the enatan colors and 
powtle cme aid wing sles 








CREATURE COMPANIONS J 














Bt 
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Fawkes’ coloring had tobe fiery, with a palette of burnt 





‘oranges and dark reds. His underside isin shades of gold 








as most birds haye darker colorations on their tops than 


undersides. The phoenix’s neck and throat a 





e variegated 
oranges with a golden trim, likened to the coloring of a 
burnt-out match by concept artist Adam Brockbank 
Baby Fawkes isa combination of a washed-out pinkish-red 
and the gray of the ashes from which he emerges. Each 
feathered” by Val Jones, who did 
the same for Buckbeak in Harry Potter and 
A: 


animatronic Fawkes w: 








he Prisoner of 








aban. She used the feathers from game birds, some of 





cially dyed to create the bird's lame-like 





colors. The feathers were inserted into the model one at 

Fawkes was fully created in both animatronic and dig. 
ital forms. The animatronic Fawkes, who had ten control- 
lers generating hi 
rise his crest, blink, react to other characters, and stretch 


ovements, could slide on his perch, 





his wings out to their full length. This Fawkes was also 
able to ery the tears that needed to fall onto Harry Pot. 
ters (Daniel Radcliffe) arm to heal him from the Basil 





venom. Richard Harris (Dumbledore) paid the creature 





designers the highest compliment when he was surprised 
to find out that Fawkes was anything other than a live, 
trained bird. 


FAWKES 


* 


1 FIRST FILM APPEARANCE: Harry Potter and the Chamber of Secrets 


11. ADDITIONAL FILM APPEARANCES: 
Harty Potter and the Goblet of Fire, Harty Potter and the Order 
of the Pheonix, Harry Porter and the Half-Blood Prince 


IIL. LOCATION: Albus Dumbledore’s office, Chamber of Secrets 
IV. OWNER: Albus Dumbledore 


\. DESCRIPTION FROM HARRY POTTER AND THE CHAMBER 
OF SECRETS BOOK, CHAPTER SEVENTEEN: 


“A crimson bird the 





of a ewan had appeared... It bad a glittering 
olden tail as long as a peacock’s and gleaming golden talons 























“ 
Feuahesisaphoeniz, Harry. They burstinto lame 


when itis time lar them to die, and then they are 
reborn from the ashes.” 
—Acsus DuMBLEDORE 
Harry Potter and the Chamber of Secrets film 


‘The computer-generated vers awkes was not a cyber 






scanned model, as were n 





seatures created for the Harry Potter 





series. The digital design team worked with the visual d 
artwork, and observed and filmed real birds as reference, 







elopment 





realistically: This v 


and was then rendered for the screen in a third 





appenn 
down “mi 


in other Harry Potter movies, designed as a slimmed 
Fawkes, were all CGI versions 














Fee 




















CHAPTER TWO 


-— 


PLANTS 


Creatures do not always walk, fly, or swim in the Harry 
Potter films. Plants, whether rooted in the ground or ina 
greenhouse, can have their own personalities and idiosyncrasies. 
Some can be useful, like Mandrakes, or dangerous, like 
the Whomping Willow. Some plants are prickly, like the 


Mimbulus mimbletonia, and others are soft and enveloping. 























Mandtiges can be 
Herbology Ps 







development ary Dermee Power of Profesor Sprouts cans Figs 4675 Acrying and = quit Mandrake with and 



















“ 


Now as our Mandrakes are still only seedlings, 
their cries wont hillyou yet, but they could knack 
you out lor several hours> 
—PRroFEssor SPROUT 

Harry Potter and the Chamber of Secrets film 

















Visual development of the Mandrake’ leaves for Harry Potter 
and the Chamber of Seeets was based on the real Mandrake plant, 
so named because it appears to have a trunk and limbs. For the 
body of the plant, the creature shop designers realized that the 
look of the baby Mandrakes couldn't be too cute or cuddly as 
their purpose was to be destroyed in order to make the Petrifi- 
cation cure. So they tried to make them as horrible and unlov- 





able as possible, with wrinkled, screeching faces. More than fifty 
completely mechanical Mandrakes were created that made up 
the top halves oftheir flowerpots, with their movement achieved 
by one of the most basic special effects techniques—animatronic 





puppetry. The machinery for the Mandrakes was inside the pots, 
operated underneath the Greenhouse table by controllers. Once 
their animatronic action was turned on, the Mandrake would 


cycle through a series of writhing, wriggling motions that could 





be sped up o slowed down, 
For Professor Sprout, Draco Malfoy, and a few others, Man- 
drakes were constructed that had similar movement but could 
bbe removed from their pots and still move their mouths and 
appendages, accomplished through radio transmitters. 








Figs ©'S Dermot Power studi al Mancraes to ine his visa 
dlveoprent at lr Hy Pte at the Chobe fers Fig 2. The 
aimatonic Mandrake otto their pote ae alain the creature shops 
Fig Hermione Granger (Emma Witz, center) pulls her Mandrake 
‘pane out fr mepoting in a cee fom Chale of Sarat ig 4 Cle 
tp ofa nobaracocic animator bby Mandrake, 











* 


1. FILM APPEARANCE: Harry Potter and the Chamber of Secrets 
11, LOCATION: Greenhouses, Hogwarts 
IIL, DESCRIPTION FROM HARRY POTTER AND THE 
CHAMBER OF SECRETS BOOK, CHAPTER SIX 


of roots, a small, muddy, and extremely ugly baby popped out 
th. The leaves were growing right out of bis head. He had pale 
smortled skin, and was clearly bawling ar the top of bis lungs.” 

















Whomping Willow 


{3 
Not to mention the damage you inflicted on 


@ Whomping Willow that’s been on these 
_grounds since belore you were born? 
—Serverus SNAPE 


Harry Potter and the 
Chamber of Secrets film 





Fig Concept art of the flying Fl Anglia abou cash nto the Whomping Willow by Derm Power for 


ary Patera he Chaser of Sra Fig 2 The Weasley fry yng ex earrying Harry Petr (Daniel 


hes ina the 























Considering what the Whomping Willow needed to do 
in Harry Potter and the Chamber of Secrets—swallow a car and, 
spit it out—the designers realized the tree had to be big. Very 
Potter films, the idea 





big. As often happened during the Hart 
that the Willow needed to be computer generated was tabled 
when the special effects, visual effects, and art departments 
put their heads and skills together and constructed a tree 
that grew in two pieces to the height of eighty-five feet, Firs, 
a hydraulic-motion base was built, and then i¢ was hidden by 
the rubber-covered trunk of the tree. The car fit into this and 
could be waved around. Then hydraulically operated branches 
were added to twist and grasp around the car, The trunk and. 
branches were controlled by a miniature version ofthe tree that, 
was a waldo device. The waldo contained actuators that sent 
an electric signal through a computer to corresponding actw- 





ators in the fullsize Willow, which then imitated the waldo’ 


For Harry Potter and the Prisoner of Azkaban, the tree 





was moved from its location near the Training Grounds to 
an area closer to the castle, It was alto downsized, as the 
sequence of the black dog grabbing Ron and dragging him 
inside took place at the base of the tree. The Whomping 
Willow was no le 





s dangerous, though, grabbing Harry and 
Hermione Granger with whiplike branches and flying them, 
around through the aie. Motion-controlled rigs swung Daniel, 
Radcliffe (Harry) and Emma Watson (Hermione) around in 





sequence that had been previsualized in an animatic, which 
isa digitally created storyboard. The rigs’ movements were 


imported into a computer, which converted that movement 
ned too 





into flailing, grabbing branches. For any action de 
dangerous, 3D digital models of Radcliffe and Watson stood, 
in for the actors, 





By 

















He. SE BAC Sy, 


| ee WILLOW 


1 FIRST FILM APPEARANCE: Harry Povter and the Chamber of Secrets 
I, ADDITIONAL FILM APPEARANCES: Harry Potter 
and the Prisoner of Azkaban, Harry Potter and the Goblet of 
Fire, Harry Potter and the Deathly Hallows — Part 2 
IL LOCATION: Hogwarts grounds 
IV, DESCRIPTION FROM HARRY POTTER AND THE 
CHAMBER OF SECRETS BOOK, CHAPTER FIVE: 


“ihe windshield was 





smbling under a hail of lo 








Ibnuctle-like ewigs and a branch as thick as a batering 


ram was pounding furiously on the roof 








Ford Angi stat 
the bee of the Whorping 
Willow porrcrach in concee 
arty Dermot Power fr Harry 
ter andthe Omer of Scr 
Fig2 The Food Anglia begin 
itedasent ont the Hogwarts 
rounds in arwoek by Dermot 
awe far Char of Sere 





Anat aed ster vic fhe 
Whonsping Willow by Dermot 
Power (Fig) and Adam 
Brodthank (Fig 4) 6 Harry 
tera the Pinner of Acabon 






























Mimbulus Mimbletonia 


[tiene ma a ort the Phoenix, Neville Longbottom brings a Mimbulus mimbletonia 


to school. This lumpy gray plant wriggles and pulsates, and squirts out Stinksap when 
irritated. Neville obviously takes good care of it; the plant is still present during a scene in 


Harry Potter and the Deathly Hallows ~ Part 2, in the Room of Requirement, where it sits near 


the wireless transmitter 




























The movement of the Mimbulis mim: 
bletonia was animated in a similar way to 
the Mandrakes. A metal skeletal structure 
inside of the prop would twist and scrunch 
via radio-controlled transmitters. For sim- 
pile motions such as these, the transmitter 
‘would be manually controlled. Creatures 
with more intricate, complicated move. 
ments would be activated via a computer 
program. 

In a scene in the Gryffindor common 
room deleted from Harry Potter and the 
Onder of the Phoenix, Neville probes and 
prods at the plant. At one point he pokes 
the wrong place, and the plant spurte green 
sludge all over him. Director David Yates 
wanted Matthew Lewis (Neville Longbot 
tom) to not react as he was drenched, to 
remain motionless. The actor admitted it 
got harder and harder not to flinch, as he 
knew what was about to happen. Lewis 
had to change his wardrobe and ash up 
between each take. 


MIMBULUS 
MIMBLETONIA 


* 









| ORDER OF THE PHOENIX BOOK, CHAPTER TEN 


Ki 





Fig Neville Langhottm (Matthew Lewis) 

bis Mibu minbleiia athe 
(Gey cont fo tebe ace 
{fom Harry Rete an the Onder te Poon 
ig 2 Plant porat by Hab Bliss 
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Venomous Tentacula 





Theyre very valuable, aren't they?* 
—Harry Potter 


Harry Potter and the Half-Blood Prince film 

















VENOMOUS 
TENTACULA 
* 
FILM APPEARANCE: Harry Pouter and the Half-Blood Prince 
IL. LOCATION: Herbology Greenhouse 
II]. DESCRIPTION FROM HARRY POTTER 
AND THE CHAMBER OF SECRETS BOOK, CHAPTER SIX; 
Professor Sprout] gave a sharp slap toa spiky, dark red plant 


tas she spoke, making it draw in the long feelers that had 


heen inching sneakily over her shoulder.” 





rd 





Fig Semple of the grasping tentacle ofthe 
Noma Tewaa nd (Fg 2) the plan sell 

lay Adam Brocka or Harry Ptr onthe 

lf Bld rnc: Big 3 Harry Poster (Daniel 
Raclfle backgroud comes upon Shaghorn (Km 
Broadbent) surely cating off Tenmcaa 
leave scene fom Hale Pine: Fig 4 
Dinctor Dei ates emanates tact it 
BBrnbont (Harace Shighorn) how she nome 
Temtcaa wil appear in the Greenhouse 








Ay wi laren are paral ceils, 
ofcourse.” 

—Horace StucHorn 
Harry Potter and the Half-Blood Prince film 



























Dirigible Plum 


1 the film Harry Potter and the Deathly Hallows ~ Part 1, Divigible Plums are depicted growing upside 
down amid the dark shiny leaves oftheir bushy tree, as observed by Harry Potter, Hermione Granger, 
and Ron Weasley when they see the plant beside Xenophilius Lovegsod's house in Deathly Hallows — 


Part 1. Orange-colored, they are shaped more like a radish than a plum, They are also capable of floating 





away like a tiny helium-filled blimp. In Harry Potter and the Order of the Phoenie, Luna Levegood wi 
4 pair of Dirigible Plum-shaped earrings. Evanna Lynch, who played Luna, crafted the radish-shaped 





earrings, among other jewelry she created for her character throughout the films, 


Lp off the Dirigible Plums?» 
—Ron WEASLEY, READING 
A SIGN OUTSIDE OF THE 
LovEeGoops’ HOUSE 
Harry Potter and the Deathly Hallows — 
Part 1 film 





* 


1, FIRST FILM APPEARANCE AS JEWELRY: 
Harey Potter and the Order of the Phoenix 


ta Pea nly Hales 
IL LOCATION: Xvophiin orgs hue 
[_cpescRiPTion ros asa POTTER ND 


herbaria sonipe: parted THE DEATHLY HALLOWS BOOK, CHAPTER TWENTY: 


lbp Adam Brock fr Harty Pater ana th Dsl 


Halles ~ Pa I; Fig 2 The Dirgible Pan bush in “The sigeagging path leading tothe front door was overgrown 
ont ofthe Laregae house onthe at of Dey with a variety of odd plants, including a bush covered in an 
Hallows ~ Pa: Fig The ame view th Hermione 





‘orange radishlie fruit Luna sometimes wore a earrings.” 
lary and Ron envisioned in concep art by Adam = a _ 
SBrocank 











gs 











CHAPTER THREE 


oa 


SHAPESHIFTERS 


The wizarding world brought to life in the Harry Potter films is 
populated by several shapeshifting beings. There are wizards who 
have studied a type of magic in which they can choose to transform 
themselves into an animal; they are called Animagi. Then there are 
wizards who have been bitten by a werewolf and are given no choice 
but to transform. The Boggart is a shapeshifting creature whose 


true form is unknown—it changes into its viewer's greatest fear. 





























into an animal. T 





ble mark, physical 


often the same a 






“ 
Harry, tsa teap. Hos the dog, 
Hes an Aatoagest” 
—Ron WEASLEY 
Harry Potter and the Prisoner of 
Azkaban film 


Scabhers the rat ino ler Paige in artwork by Rab 
Pater and he Pasoner of Achar; Fg 3 Profane McGonagle 


Ainge fare wether ber Tenaga hse 





{er Be yew srne Go Seer’ Sine: Fg 
Dig conerac of McGonagall ranelreing nto 
her Anima or 

















MINERVA McGONAGALL 








The Animagus form of Professor Minerva McGonagall is a above the trainer, Mrs. P. Head was given a cue ta spring off the 
gray tabby cat. This feline form of the professor allows her to __ desk, and the safety harness was released at the same time. This 
covertly observe Harry Potter’ relatives, the Dursleys, in Harry _film segment was then composited with a computer-generated 
Potter and the Sorcerer Stone. McGonagall also uses her Anima- transition from feline to professor. 


gus form to monitor her first year’s Transfiguration class 





Professor McGonagall Animagus form was played by a 
tabby eat named Mrs, P. Head, No additional makeup or cam. 


= were needed, as the cat already had the required 





“spectacle” markings. When Harry and Ron Weasley enter 


her Transfiguration class in the film version of Sarcerer* Stone, 






McGonagall 
into the human McGonagall, For this action, a trainer under 


Animagus form leaps from her desk and morphs 


neath the desk held the end of an invisible safety harness that 
‘was settled on the accomplished animal actor. Sitting directly 


“ 
That was bloody brilliant!» 


—Ron WEASLEY IN RESPONSE TO 
ProFessor McGonacaLv’s 
TRANSFORMATION FROM A TABBY CAT 
Harry Potter and the Sorcerer's Stone film 





Fes 





MINERVA 
McGONAGALL 


* 
L APPEARANCE: Harry Porter and the Sorcerer’ Stone 


IIL ANIMAL ACTOR: Mrs. P. Head 
} IV, DESCRIPTION FROM HARRY POTTER AND THE 


| 
| HL LOCATION: Priver Drive; Tansfiguration classroom, Hogwarts castle 


i 
SORCERER'S STONE BOOK, CHAPTER ONE: 


et es 


sign of something peculiar—a cat reading a map.” 
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SIRIUS BLACK 


mis that of a La 








Sirius Black’ Animagus & 
nds call “Padfoot” first 





black dog his : . ing), a Kil 
rand the Prisoner ‘was fitted 















tan. Sirius, James Pott 
me Animagi when # 
Remus Lu 











into a stag called "Prongs’ were abl 
during his n 






dog (full name: Champion Kil 
nithly tran: 


lly gray Far was dae 





of his Animagus 
Order of the Phoenix to 






in Harry 





sm was recast for is appear 











Grim, was a compute 


T 










filma 





sibes him as being a li 


with a fun-loving nature 


Stubborn, 


seiecoree 


P aa 






































Rt 
“ 
Normally Shave a very sweet deyasition ax a dog. In fact, more than once, 
Sames suggested that I make the change permanent. The tail Teould lve 


with, but the fleas, Uheypre murder. 
—Srrius Biack 


Harry Potter and the Prisoner of Azkaban film 









Figs 





* 


1 FIRST FILM APPEARANCE: Harry Poster and the Prisoner 


| IL ADDITIONAL FILM APPEARANCE 

Hy Boer and he One he Pens 

| Fig L Rob Bliss chars the locations of Sirius 
H 





IIL, LOCATIONS: Privet Drive, Hogwarts, King’s Cross Station Sanchar ean 


IV. ANIMAL ACTORS: Sie Blac) in npc het 
‘eer and he Oreo th Phen 


Hay 






| Fern, Cleod (Prisoner of Azkaban), Quinn (Order of the Phoenix) he 


‘Aro of Sins Ariges fre Fig 


| \. DESCRIPTION FROM HARRY POTTER AND THE Siias Blac abe fr Ole of he loci 





PRISONER OF AZKABAN BOOK, CHAPTER SEVENTEEN: Rated Mens oem he si 


concres contume designer fy Time 
“Something was bounding toward them, quiet as a shadow — 


aan enormous, pale-eved, jet-black dog.” 
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PETER PETTIGREW 


as trained to run from 








During the ff Harry Potter and the Prisoner 
Harry Pot 


Sirius Black, R 


toint A to a point B, an 











hat his Father, James, was example being when: 








Hogw 





grew exhibits obvi 















igrew in Harry Pott makeup 
ed mainly by the rat named | ated for Timothy Spall, the 















“ 
Me thought he was our friend 


—Remus Lupin 
Harry Potter and the 
Prisoner of Azkaban film 















* | 


| 1. FILM APPEARANCE AS WORMTAIL 
| Harry Potter and the Prisoner of Askaban 
11, LOCATION: Shrieking Shack 


[| IIL ANIMAL ACTOR: Dex, plus other live and animatronic rats 
| PRISONER OF AZKABAN BOOK, CHAPTER ELEVEN 








“ 
Black was vicious, he didnt kill Pettigrew; he destroyed him. 


A banger. That’s all that was lett—a finger!” 
—CornELIUs Fupce, MINISTER FOR Macic 
Harry Potter and the Prisoner of Azkaban film 
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Fall-bdy suns combining the rat aed nam 
forms of Peer Pg by Rb Bliss 
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Boggart 


he true shape of a Boggart is unknown, as a Boggart changes its 
shape to that of the viewer's most horrible fear. In Harry Potter 
and the Prisoner of Azkaban, Defense Against the Dark Arts Professor 
Remus Lupin instructs his third-year students how to cast the 
Riddliulu charm to repel such a creature. Lupin also uses a Boggart in 
a private lesson in the same film to teach Harry Potter how to cast the 
Patronus charm in defense against a Dementor—Harry's worst fear. 


Neville Longbottom is first to practice the Riddikulus charm in 
Harry Pott 
grandmother Longhattoms bird-topped hat and tweedy skirt ensem: 





d the Prisoner of Azkaban, redressing Professor Snape in 


ble, Ron imagines roller skates on the eight legs of an Acromantula, 
Pavarti transforms a cobra into a jack-in-the-box. But when Harry sees 
Dementor, Lupin intercedes, Lupin's worst fears a fall moon creeping 
out of a shadowy sky, which he turns into a deflating white balloon, 
all effects created in the computer. Because an actual Boggart is never 





seen, the visual effects designers were tasked with creating the transi 
tion from the scary version to the laughable version. Director Alfonso 





CCuarin did not want this to be either in a solid form nor a transparent 
one. So, they interpreted it as a swirling tornado of the Boggart’s fearful 
and funny forms. 














Le eee shifters. They take 
the shape of whatever aparticular person 
hears the most 

—HERMIONE GRANGER 


Harry Potter and the 
Prisoner of Azkaban film 





Figs 2. Cnengt rt of he apie 
el andar the chara by Ware 
Barlow fray eter an the Pacer 
sf Ahab Fig 3 Harey (Daniel 
adele) races the Rika charms 
fon a menacing jack-in-the-box Boggart 
jinn scene fom inne ef Achabon, 

[ig 4 Neville Longhorn imagines the 
Professor Snape (Alan Rickman) farms 
ofthe Boggart in his rarer 


clothing inthe samesene. 














BOGGART 


* 


1 FILM APPEARANCE (THOUGH NOT ITS TRUE | 
APPEARANCE): | 










Harry Potter and the Prisoner of Azkaban 





II, LOCATION: Defense Against the Dark Arts classroom 





II], DESCRIPTION FROM HARRY POTTER AND THE 
PRISONER OF AZKABAN BOOK, CHAPTER SEV 











Luckily, a very sinple charm exists to repel a Boggart. 





Letra practice it now, Now, aithout wands please 


Aer me: Rideehulas! 





—Remus Lupin 
Harry Potter and the Prisoner of Azkaban film 










































“ 


Asan antidote to your ignorance, and on my 
desk by Monday morning, taw rolls ofparch-| 
ment on the wxrewoll, with particular emphasis 


an recognizing it” 





—SrvEeRUS SNAPE 
Harry Potter and the Prisoner of Azkaban film 
































REMUS LUPIN 





It is established in Harry Potter and the Prisoner of Azkaban 
that Remus Lupin, while a child, was bitten by the werewolf 
Fenrir Greyhack. As an adult, he i able to take Wolfsbane 
Potion to control his condition, but he still struggles with the 
shame and weight of his secret, which the filmmakers brought 
out through costume and makeup 

With more than one hundred werewolf transformations 
filmed dhroughout the history of cinema prior to Remus 
Lupin’, the visual development artists for Harry Potter and the 
Prisoner of Ackuban were eager to give this iconic character a 
fresh approach. Inspiration came from depicting Lupin’ condi- 
tion as an illness. To that end, his pallid face and scarred body 
rmatk his strugele against the afliction, and his gray, shabby 
clothing add to the idea that he has faced mach hardship and 
paucity 

Lupiis werewolf form isn't meant to be as scary as eon- 
ventional movie werewolves; there is a gravity and sadness 
shout him. His makeup design is lapine but retains some of his 
humanity. Lupin’ werewolf form is thin and disfigured, almost 
emaciated, wth long limbs anda hunched back. One significant 
change from most movie werewolves is that Lupin is relatively 
haieless 

“The creature designers began with the hope that they would 
be able to achieve the werewolf transformation practically, with 
prosthetics and animatronics, They decided to sculpt the were- 
wolf they wanted without worrying how they would install 
someone to contro the sculpt. The esult was an extracedinary 
creature that was extremely tll (seven feet) and extremely thin, 









and would require a performer with a unique skill set who could 
fit inside, A kick hoxer and a dancer were cast and trained for 
several months wearing three-foot tal reverse stilts to give them, 
the necessary height and stride. When they were brought to the 
actual set featuring the Whomping Willow, it became apparent 
that the performers could not achieve the same effect they had 
in rehearsal. The costume was tight and restrictive, not allow- 
ing the creature to be as athletic as desired. Additionally, as the 
scene's set was an undulating hillside strewn with rocks and tall 
grasses the performers labored for balance and could not move 
as quickly across the terrain 

‘Actor David Thewlis (Remus Lupin) worked with a chore- 
ographer to create the sad, twisted body language for the trans- 
formation, and was subjected to all sorts of physical effects, 
including the werewolf makeup. Up until Lupin completes his 
transformation, practical and makeup effects were combined to 
span the transition from human to werewolf. Thewlis was fitted 
with several stages of prosthetics that changed his eyes, teeth, 
and hands. Other effects included a cable-controlled piece under 
the hack of his coat, which expanded to rip apart the material, 
and bladders on his neck that inflated. Visual tricks included a 
cutaway shot of the actor's fingernails growing longer and his 
feet elongating and stepping out of his shoes. “We shot the scene 
over four or five days! Thewlis remembers. I only spent one day 
in the full makeup before the character became a wholly CG 
creature. Because of these difficulties, it was determined that 
the Binal werewolf seen on-screen would need to be created by 
computer, 


Sea, you'd know all about the madness 
within, wouldn't you, Remus! 
—Sirius BLack 

Harry Potter and the Prisoner 

of Azkaban film 




























"4 


1. FILM APPEARANCE (WEREWOLF ONLY): 
Harry Poster and the Prisoner of Azkaban 
I, LOCATION: Hogwarts castle 
IIL DESIGN NOTE: Two scars embedded on Remus Lupin's 
face echo between his twa forms to signify their connection. 
IV. DESCRIPTION FROM HARRY POTTER AND THE 
PRISONER OF AZKABAN BOOK, CHAPTER TWENTY: 


was lengthening. So was his body. 
bunching. Hair was sprouting visibly on 
nd hands, which were curling into elawed ps 




















Figs 6 2 Sri of Profesor Lapin in wolf frm by Weyne Barows, 
Fig David Thewlis(Rems Lupin) bears the scar ofthe werewal 
lion in pbc pose fr Pinar of Achar Fig & Wayne 
[arlowesouching say ofthe man within the were 




















FENRIR GREYBACK 





In the Harry Potter films, Fenrir Greyback is a werewolf who so 
del 
wolf and m 
Hogwarts’ Astronomy Tower, and The Burrow in Harry Potter and 





hts in his beastly nature that he is slowly becoming a hybrid of 









an. Greyback is involved in the attacks on Diagon Alley 





the Half-Blood Prince, and participates in the battle of Hogwarts in 
Deathly Hallows ~ Parts 1 and 2. 





an essential difference between the werewolves 





wie Lupin and Fenrir Greyback: Greyhack enjoys 


mation so much that he retains many of his wolfish charac 





- even when he is in human form. Similar to the centaurs 








and merpeople, there ize obvious demarcation tine fa tsreyback 








between wolf and man. The designers brought the fine 
wwolf’s pelt up from his chest inta his face and hair, and the crea. 
ture was given no hairline. His eyebrows were removed, and actor 
Dave 
back in the 





legeno wore very dark contact lenses that reflected light 


ame way asa wolf's eyes do, 





In order to achieve the subtlety of Greyback’s wolfish hair, the 








creature makeup consisted of seven silicone prosthetics that we 





painted and then painstakingly punched with individual goat 
hairs, Punching the hairein meant that no glue needed to be used, 


which gave a better freedom of movement. The 





pieces we 
placed on the actor's face, chest, and ears. The number of pieces 


allowed the makeup artists easier manipulation than if they had 








used two or three large ones, and 


ed 


ensured a more accurate appli 





cation. The pi troyed by the removing agent when 








they were taken off at the end of the day, so new pieces were 


needed Sor each day of fra 





ig. A multitude of each prosthetic 





piece was created and stored much earlier in the shooting sched. 








ule so new prosthetics could be prepared and applied each day. 











































Fig. Dee Lagan 2 the increasing 
srl Fenrir Greek in Hare eter 
and he Doubly Halles — Past 2; Fig 
Fenrir Geglck by Rab Bie fr Hay 
Pte and he Hal Bla Prince Fig 3 
(Grbac by Ros Bis for Desc Hal 
are; Fg 4A Rob Bis pore 
Grbac for Half Bod Prince Fi 


















raking pose fr Half Bld Prine 


















<A FENRIR 





“ ) 
Choe it allt wretolfby the name f 


of Greyback. lope to repay the 
favor one day.” 
—BILt WEASLEY 
Harry Potter and the Deathly 
Hallows — Part 1 film 









GREYBACK 


* 


L FIRST FILM APPEARANCE: Harry Potter and the Half-Blood Prince 






II, ADDITIONAL FILM APPEARANCE: Harry 
Pocer and the Deathly Hallows ~ Parts 1 and 2 

IIL LOCATION: Hogwarts, Diagon Alley The Burrow 

IV, DESIGN NOTE: The creature designers studied the patterns of 


a wol 





coloring for Greyback, in particular the timber wolf 
\V. DESCRIPTION FROM HARRY POTTER AND THE HALF- 
BLOOD PRINCE BOOK, CHAPTER TWENTY-SEVEN 


“IA) big, cangy man with matted gray bair and whiskers, whose black 










th Eater's rabes looked uncor 


His filthy bands bad lo 

















NZ 
ae 


(Copyright © 2020 Warner Bros. Entertainment In. WIZARDING WORLD characters names and 
related indicia are © & ™! Warner Bros. Entertainment Inc. WB SHIELD: ™ & © WBEL. 
Publishing Rights © JKR. (520) 


PO Box 3088 
San Rafael, CA 94912 
‘wwwinsighteditions.com 


1 Find us on Facebook: wwwifacebook.com/InsightEditions 
¥ Follow us.on Twitter: @insighteditions 


All rights reserved. Published by Insight Editions, San Rafael, California, in 2020, 
No part of this book may be reproduced in any form without written permission 
from the publisher. 


Library of Congress Cataloging-in-Publication Data available 





Publisher: Raoul Goff 


President: Kate Jerome 
“Associate Publisher: Vanessa Lopez 

Creative Director: Chrissy Kwasnik: 

Designer: Megan Sinead Harris 

Editor: Greg Solano 

‘Managing Editor: Lauren LePera 

Senior Production Editor: Rachel Anderson 
Production Director/Subsidiary Rights: Lina ¢ Palma 
Senior Production Manager: Greg Steffen 


‘Written by Jody Revenson 


Ox 





yOLUME , 








ediscover the creature companions, magical plants, and 

shapeshifters of the Wizarding World in this deluxe volume. 

Fans will be treated to an in-depth look at the illustra- 
tions, paintings, and behind-the-scenes photography that helped 
develop everything from Harry's owl, Hedwig, to the werewolves 
and Animagi. 
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